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SALE  NUMBER  22JI 

PUBLIC  EXHIBITION  FROM  SUNDAY,  FEBRUARY  FIFTH 


FINE  MODERN  ETCHINGS 

MEZZOTINTS  IN  COLOR 

BY  S.  ARLENT  EDWARDS 


EARLY  ENGLISH 

FISHING,  HUNTING  & SHOOTING 
PRINTS  IN  COLORS 


FROM  THE  ESTATES  OF 


THE  LATE  PEGGY  DEUTZ 

OF  NEW  YORK  CITY 


THE  LATE  MARY  HEARN  GREIMS 

RIDGEFIELD  CONN.  " 


BY  ORDER  OF  BANKERS  TRUST  CO. 


AND  WEEHAWKEN,  N.  J. 


fe?  OTTO  SAMUELS,  ESQ.,  ATT'Y 
FOR  THE  ESTATE 


BY  ORDER  OF  BANKERS  TRUST  CO. 

&?  HERBERT  SPENCER  GREIMS,  EXECUTORS 


THE  LATE  HENRY  CLAY  PIERCE 

OF  NEW  YORK  CITY  ‘ v 


THE  LATE  E.  H.  VAN  INGEN 

OF  NEW  YORK  CITY 


BY  ORDER  OF  MR.  CLAY  ARTHUR  PIERCE  BY  ORDER  OF  McLANE  VAN  INGEN  6? 


ADMINISTRATOR 


DR.  PHILIP  VAN  INGEN,  EXECUTORS 


WITH  OTHER  PRIVATE  PROPERTIES 


TO  BE  SOLD  BY  AUCTION 
FRIDAY  EVENING 
FEBRUARY  TENTH 
AT  EIGHT'FIFTEEN 


THE  ANDERSON  GALLERIES 

fMITCHELL  KENNERLEY,  President] 

489  PARK  AVENUE  AT  FIFTY'NINTH  STREET,  NEW  YORK 

1928 


CONDITIONS  OF  SALE 


All  bids  to  be  per  lot  as  numbered  in  the  catalogue. 

The  highest  bidder  to  be  the  buyer.  In  all  cases  of  disputed  bids  the  decision  of  the 
Auctioneer  shall  be  final. 

Buyers  to  give  their  names  and  addresses  and  to  make  such  cash  payments  on  account 
as  may  be  required,  in  default  of  which  the  lots  purchased  shall  be  resold  immediately. 

Purchases  to  be  removed  at  the  buyer's  expense  and  risk  within  twentyTour  hours  from 
the  conclusion  of  the  sale,  and  the  remainder  of  the  purchase  money  to  be  paid  on  or 
before  delivery,  in  default  of  which  The  Anderson  Galleries,  Incorporated,  will  not  be 
responsible  for  any  loss  or  damage  whatever,  but  the  lot  or  lots  will  be  left  at  the  sole 
risk  of  the  purchaser,  and  subject  to  storage  charges. 

All  lots  will  be  placed  on  public  exhibition  before  the  date  of  sale,  for  examination  by 
intending  purchasers,  and  The  Anderson  Galleries,  Incorporated,  will  not  be  responsible 
for  the  correctness  of  the  description,  authenticity,  genuineness,  or  for  any  defect  or 
fault  in  or  concerning  any  lot,  and  makes  no  warranty  whatever,  but  will  sell  each  lot 
exactly  as  it  is,  without  recourse. 

If  accounts  are  not  paid  and  purchases  removed  within  twentyTour  hours  of  the  com 
elusion  of  the  sale,  or,  in  the  case  of  absent  buyers,  when  bills  are  rendered,  any  sum 
deposited  as  part  payment  shall  be  forfeited,  and  The  Anderson  Galleries,  Incorporated, 
reserves  the  right  to  resell  the  lot  or  lots  by  either  private  or  public  sale,  without  further 
notice,  and  if  any  deficiency  arises  from  such  resale  it  shall  be  made  good  by  the  defaulter, 
together  with  all  expenses  incurred.  This  condition  shall  be  without  prejudice  to  the  right 
of  this  Company  to  enforce  the  sale  contract  and  collect  the  amount  due  without  such 
resale,  at  its  own  option. 

The  Anderson  Galleries,  Incorporated,  will  afford  every  facility  for  the  employment  of 
carriers  and  packers  by  the  purchasers,  but  will  not  be  responsible  for  any  damage  arising 
from  the  acts  of  such  carriers  and  packers. 

The  Anderson  Galleries  makes  no  charge  for  executing  orders  for  its  customers  and  uses 
all  bids  competitively,  buying  at  the  lowest  price  permitted  by  other  bids. 

A Priced  Copy  of  this  Catalogue  may  be  obtained  for  One  Dollar 
for  each  Session  of  the  Sale 

THE  ANDERSON  GALLERIES,  INC. 

489  Park  Avenue  at  Fifty-ninth  Street,  New  York 

TELEPHONE  REGENT  O25O  CATALOGUES  ON  REQUEST 

SALES  CONDUCTED  BY  MR.  F.  A.  CHAPMAN,  MR.  A.  N.  BADE  AND  MR.  E.  H.  L.  THOMPSON 


SALE  FRIDAY  EVENING,  FEBRUARY  TENTH,  AT  8:15  P.M. 


NUMBERS  1-157A 

MODERN  MEZZOTINTS  IN  COLOR  BY  S.  ARLENT  EDWARDS 


THE  COLLECTION  OF  THE  LATE  PEGGY  DEUTZ 

NUMBERS  1-54 

S.  ARLENT  EDWARDS 

CONTEMPORARY  AMERICAN  MEZZOTINT  ENGRAVER 

1 

MRS.  RICHARD  BRINSLEY  SHERIDAN 

3c- 

Mezzotint  printed  in  colors.  After  the  painting  by  Thomas 
Gainsborough.  Signed  proof.  Edition  limited  to  125  impres- 
sions. Gilt  frame.  ( Deutz ) 

2 

MIRANDA 

Mezzotint  printed  in  colors.  After  the  painting  by  Hoppner. 
Signed  proof.  Edition  limited  to  175  impressions.  Gilt 
frame.  {Deutz) 

3 

MADONNA 

Mezzotint  printed  in  colors.  After  Perugino.  Signed  proof. 
Edition  limited  to  225  copies.  Gilt  frame.  {Deutz) 

4 

MRS.  JOHN  DOUGLAS 

Mezzotint  printed  in  colors.  After  the  painting  by  Thomas 
Gainsborough.  Signed  proof.  Edition  limited  to  150  impres- 
sions. Gilt  frame.  {Deutz) 

5 

LA  BELLE  FERRONNIERE 

Mezzotint  printed  in  colors.  After  the  painting  by  Leonardo 
da  Vinci.  Signed  proof.  Edition  limited  to  225  impressions. 
Gilt  frame.  {Deutz) 

1 


6 

LOUISE  DE  BOURBON 

Mezzotint  printed  in  colors.  After  the  painting  by  Mignard. 
Signed  proof.  Edition  limited  to  225  copies.  Gilt  frame. 
( Deutz ) 

7 

THE  SLEEPING  SHEPHERDESS 

7/" 

Mezzotint  printed  in  colors.  After  the  painting  by  Boucher. 
Signed  proof.  Edition  limited.  Gilt  frame.  (Deutz) 

8 

MADAME  RECAMIER 

7*' 

Mezzotint  printed  in  colors.  After  the  painting  by  Gerard. 
Signed  proof.  Edition  limited  to  225  impressions.  Gilt  frame. 
(Deutz) 

9 

THE  FORTUNE  TELLER 

fr- 

Mezzotint  printed  in  colors.  After  the  painting  by  the  Rev. 
W.  A.  Peters.  Signed  proof.  Edition  limited  to  125  impres- 
sions. Gilt  frame.  (Deutz) 

10 

THE  DUCHESS  OF  DEVONSHIRE  AND  CHILD 

Mezzotint  printed  in  colors.  After  the  painting  by  Sir  Joshua 
Reynolds.  Signed  proof.  Edition  limited  to  200  impressions. 
Gilt  frame.  (Deutz) 

n 

MADONNA  (PART  OF  “THE  VIRGIN  ADORING  THE 

CHILD”  IN  THE  UFFIZI  GALLERY) 

Mezzotint  printed  in  colors.  After  the  painting  by  Filippo 
Lippi.  Signed  proof.  Edition  limited  to  175  impressions. 
Gilt  frame.  (Deutz) 

12 

nr- 

MADONNA 

Mezzotint  printed  in  colors.  After  the  painting  by  Bernardino 
Luini.  Signed  proof.  Edition  limited  to  225  impressions. 
Gilt  frame.  (Deutz) 

13 

//4' 

PORTRAIT  OF  A LADY 

Mezzotint  printed  in  colors.  After  Ambrogio  de  Predis. 
Signed  proof.  Edition  limited  to  175  impressions.  Gilt 
frame.  (Deutz) 

Erroneously  called  “Beatrice  d’Este”  and  attributed  to  Leo- 
nardo da  Vinci. 

2 


14 

15 

JT~ 

16 

17 
/%(r- 

18 

19 

/er 

20 

/>4- 

21 

/fi' 


SASKIA  VAN  UYLENBORCH  (REMBRANDT  S WIFE) 

Mezzotint  printed  in  colors.  After  the  painting  by  Rem- 
brandt. Signed  proof.  Edition  limited  to  225  copies.  Gilt 
frame.  ( Deutz ) 

LADY  COWPER 

Mezzotint  printed  in  colors.  After  the  painting  by  Sir 
Thomas  Lawrence.  Signed  proof.  Edition  limited.  Gilt 
frame.  (Deutz) 

WILLIAM  III  OF  NASSAU 

Mezzotint  printed  in  colors.  After  the  painting  by  Adriaen 
Hanneman.  Signed  proof.  Edition  limited  to  225  copies. 
Gilt  frame.  (Deutz) 

ANNE  OF  CLEVES 

Mezzotint  printed  in  colors.  After  the  painting  by  Hans 
Holbein.  Signed  proof.  Edition  limited  to  225  impressions. 
Gilt  frame.  (Deutz) 

THE  MORNING  WALK  (THE  DUKE  AND  DUCHESS  OF 
CUMBERLAND) 

Mezzotint  printed  in  colors  after  the  painting  by  Thomas 
Gainsborough.  Signed  proof.  Gilt  frame.  (Deutz) 

BAPTISTA  TORNABUONI 

Mezzotint  printed  in  colors.  After  the  painting  by  Ghir- 
landaio. Signed  proof.  Edition  limited  to  225  impressions. 
Gilt  frame.  With  an  impression  from  the  defaced  plate  on 
the  back.  (Deutz) 

MADONNA 

Mezzotint  printed  in  colors.  After  the  painting  by  Filippo 
Lippi.  Signed  proof.  Edition  limited.  Gilt  frame.  Rare. 
(Deutz) 

THE  BLUE  BOY  (JONATHAN  BUTTALL) 

Mezzotint  printed  in  colors.  After  the  painting  by  Thomas 
Gainsborough.  Signed  proof.  Edition  limited  to  175  im- 
pressions. Gilt  frame.  (Deutz) 


3 


22 

THE  PINK  BOY  (MASTER  NICHOLLS) 

Mezzotint  printed  in  colors.  After  the  painting  by  Thomas 
Gainsborough.  Signed  proof.  Edition  limited  to  less  than 

///"' 

100  impressions,  owing  to  an  accident  to  the  plate.  Gilt 
frame.  ( Deutz ) 

23 

PHILIPPE  ELISABETH  DORLEANS  (MLLE.  DE 
BEAUJOLAIS) 

Mezzotint  printed  in  colors.  After  the  painting  by  Nattier. 
Signed  proof.  Edition  limited  to  175  impressions.  Gilt 
frame.  {Deutz) 

24 

MADONNA  OF  THE  MAGNIFICAT 

/i/r- 

Mezzotint  printed  in  colors.  After  the  painting  by  Botticelli. 
Signed  proof.  Edition  limited.  Gilt  frame.  {Deutz) 

25 

MARY  AND  CHILD 

7^ 

Mezzotint  printed  in  colors.  After  the  painting  by  Raphael. 
Signed  proof.  Edition  limited.  Gilt  frame.  {Deutz) 

26 

FRANCESCA 

Mezzotint  printed  in  colors.  After  the  painting  by  Ghir- 
landaio. Signed  proof.  Edition  limited  to  225  impressions. 
Gilt  frame.  {Deutz) 

27 

THE  INSCRIPTION  OF  LOVE 

Mezzotint  printed  in  colors.  Signed  proof.  Gilt  frame. 
{Deutz) 

28 

LAVINA,  COUNTESS  SPENCER 

$0' 

Mezzotint  printed  in  colors.  After  the  painting  by  Sir  Joshua 
Reynolds.  Signed  proof.  Edition  limited  to  175  impressions. 
Gilt  frame.  {Deutz) 

Jl>' 29 

MASTER  LAMBTON 

Mezzotint  printed  in  colors.  After  the  painting  by  Sir 
Thomas  Lawrence.  Signed  proof.  Edition  limited  to  175 
impressions.  Gilt  frame.  {Deutz) 

4 


30 

THE  MUSIC  LESSON;  THE  GARDEN  PARTY 

Mezzotints  printed  in  colors.  After  the  paintings  by  Nicolas 
Lancret.  Signed  proofs.  Edition  limited  to  175  impressions. 

Gilt  frame.  ( Deutz ) 

31 

MADAM  ADELAIDE  AS  DIANA;  MADAME  HENRIETTA 
AS  FLORA 

Mezzotints  printed  in  colors.  After  the  paintings  by  Jean 
Marc  Nattier.  Signed  proofs.  Edition  limited  to  175  impres- 
sions of  each.  Gilt  frames.  (2)  (Deutz) 

These  portraits  of  the  daughters  of  Louis  XV  are  perhaps 
the  finest  and  rarest  of  all  the  Edwards  plates. 

32 

PRINCESS  AUGUSTA  SOPHIA 

Mezzotint  printed  in  colors.  After  the  painting  by  Thomas 
Gainsborough.  Signed  proof.  Edition  limited  to  150  copies. 
Gilt  frame.  (Deutz) 

33 

THE  BOY  IN  PINK 

/fa 

Mezzotint  printed  in  colors.  After  the  painting  by  Jacob 
Gerritz  Cuyp.  Signed  proof.  Edition  limited  to  225  impres- 
sions. Gilt  frame.  (Deutz) 

Rare. 

34 

LADY  MULGRAVE 

>/Z 

Mezzotint  printed  in  colors.  After  Thomas  Gainsborough. 
Signed  proof.  Edition  limited  to  225  copies.  Gilt  frame. 
(Deutz) 

35 

SUMMER  (THE  GAME  OF  LOVE) 

Mezzotint  printed  in  colors.  After  the  painting  by  Watteau. 
Signed  proof.  Gilt  frame.  (Deutz) 

36 

LADY  BETTY 

fr- 

Mezzotint  printed  in  colors.  After  the  painting  by  George 
Romney.  Signed  proof.  Edition  limited.  Gilt  frame. 
(Deutz) 

5 


37 

THE  HONORABLE  MISS  BINGHAM 

76' 

Mezzotint  printed  in  colors.  After  the  painting  by  Sir  Joshua 
Reynolds.  Signed  proof.  Edition  limited  to  175  impressions. 
Gilt  frame.  ( Deutz ) 

38 

MISS  BARREN 

$0- 

Mezzotint  printed  in  colors.  After  the  painting  by  Sir 
Thomas  Lawrence.  Signed  proof.  Edition  limited  to  125 
impressions.  (Deutz) 

39 

MRS.  HAMILTON  OF  KAMES 

Mezzotint  printed  in  colors.  After  the  painting  by  Raeburn. 
Signed  proof.  Edition  limited  to  225  impressions.  Gilt 
frame.  (Deutz) 

40 

PORTRAIT  OF  A LADY  (A  MEMBER  OF  THE  DUDGEON 
FAMILY) 

Mezzotint  printed  in  colors.  After  the  painting  by  Henry 

/e</~ 

Raeburn.  Signed  proof.  Edition  limited  to  225  impressions. 
Gilt  frame.  (Deutz) 

41 

JULIA  MACDONALD 

Mezzotint  printed  in  colors.  After  the  painting  by  Sir 
Thomas  Lawrence.  Signed  proof.  Edition  limited  to  150  im- 
pressions. Gilt  frame.  (Deutz) 

42 

ELIZABETH,  COUNTESS  GROSVENOR 

Mezzotint  printed  in  colors.  After  the  painting  by  Sir 

y?" 

Thomas  Lawrence.  Signed  proof.  Edition  limited  to  200 
impressions.  Gilt  frame.  (Deutz) 

43 

ELIZABETH  (COUNTESS  OF  MEXBOROUGH) 

A' 

Mezzotint  printed  in  colors.  After  the  painting  by  Hoppner. 
Signed  proof.  Edition  limited  to  175  impressions.  Gilt 
frame.  (Deutz) 

44 

A- 

DUCHESS  OF  RUTLAND 

Mezzotint  printed  in  colors.  After  the  painting  by  Sir  Joshua 
Reynolds.  Signed  proof.  Edition  limited  to  175  impressions. 
Gilt  frame.  (Deutz) 

6 


45 

MRS.  MUSTERS 

JT- 

Mezzotint  printed  in  colors.  After  the  painting  by  Sir  Joshua 
Reynolds.  Signed  proof.  Edition  limited  to  175  impressions. 
Gilt  frame.  ( Deutz ) 

46 

LADY  ELIZABETH  COMPTON 

Mezzotint  printed  in  colors.  After  the  painting  by  Sir  Joshua 
Reynolds.  Signed  proof.  Limited  to  175  impressions.  Gilt 
frame.  {Deutz) 

47 

MRS.  BENWELL 

Mezzotint  printed  in  colors.  After  the  painting  by  John 
Hoppner.  Signed  proof.  Edition  limited  to  175  impressions. 
Gilt  frame.  {Deutz) 

48 

THE  FORTUNE  TELLER 

/>/= 

Mezzotint  printed  in  colors.  After  the  painting  by  Sir  Joshua 
Reynolds.  Signed  proof.  Edition  limited  to  125  copies.  Gilt 
frame.  {Deutz) 

49 

GEN.  NATHANIEL  GREEN 

Mezzotint  printed  in  colors.  After  the  painting  by  C.  W. 
Peale.  Signed  proof.  Edition  limited  to  50  impressions.  Gilt 
frame.  {Deutz) 

Very  rare. 

50 

/✓* 

WASHINGTON 

Mezzotint  printed  in  colors.  After  the  painting  by  Savage. 
Signed  proof.  Gilt  frame.  {Deutz) 

51 

NAPOLEON  AND  JOSEPHINE 

Mezzotints  printed  in  colors  after  the  paintings  by  David. 
Signed  proof  on  China  paper.  Gilt  frames.  {Deutz)  (2) 

ELIZABETH  GULLAND 

CONTEMPORARY  ENGLISH  MEZZOTINT  ENGRAVER 

52 

PORTRAIT  OF  A LADY 

/}*' 

Mezzotint  printed  in  colors.  After  the  painting  by  Sir 
Thomas  Lawrence.  Gilt  frame.  {Deutz) 

7 


53 


54 

/M- 


55 

/PC*- 

56 

57 

58 

U- 

59 

/>o' 


MRS.  BOSWELL 

Mezzotint  printed  in  colors.  After  the  painting  by  Sir  Henry 
Raeburn.  Signed  proof.  Gilt  frame.  ( Deutz ) 

LADY  WALDEMERE  AND  CHILD 

Mezzotint  printed  in  colors.  After  the  original  painting. 
Signed  proof.  Gilt  frame.  (Deutz) 


MODERN  ETCHINGS 


NUMBERS  55-119 


JACQUES  BEURDELEY 

CONTEMPORARY  FRENCH  ETCHER 

LA  ROUTE  DE  FLEGNY;  LE  CHEMIN  DE  LA  VILLE 
HAUTE,  PROVINS;  LA  VIELLE  SEINE  A NOYEN 

Three  original  etchings.  All  signed  proofs  and  fine  impres- 
sions. (3) 


FRANK  W.  BENSON 

CONTEMPORARY  AMERICAN 

THREE  DUCKS  OVER  MARSHLAND 

Original  dry-point.  Signed  proof.  Framed. 

HOVERING  GEESE 

Original  dry-point.  Paff  No.  213.  Signed  proof.  Edition 
limited  to  150  impressions. 

SUMMER  YELLOWLEGS 

Original  dry-point.  Paff  No.  186.  Signed  proof.  Edition 
limited  to  150  impressions. 

WIDE  MARSHES 

Original  etching.  Paff  No.  173.  Signed  proof.  Edition  limited 
to  150  impression. 


8 


EDMUND  BLAMPIED 

CONTEMPORARY  ENGLISH  ETCHER 


60 

fr- 

61 

&r- 

62 

63 

64 

65 

66 
vr*' 


GATHERING  TURNIPS 

Original  dry-point.  Signed  proof.  Good  impression.  Edition 
limited. 

TETHERED 

Original  dry-point.  Signed  proof.  Brilliant  impression.  Edi- 
tion limited. 


SICK  MAN 

Original  dry-point.  Signed  proof.  Good  impression.  Edition 
limited. 

FARM  HAND 

Original  dry-point.  Signed  proof.  Fine  impression.  Edition 
limited. 


MARY  CASSATT 
AMERICAN,  1844-1926 

MOTHER  AND  CHILD 

Original  dry-point.  Signed  proof  with  the  word  “state”  in 
the  artist’s  hand  written  beneath  the  signature.  Fine  impres- 
sion on  French  paper. 


ALBRECHT  DURER 

GERMAN,  1471-1528 


ST.  ANTHONY 

Original  etching.  B.  48.  Fair  impression.  Mounted.  Framed. 

THE  ENTOMBMENT  (ONE  OF  THE  LITTLE  PASSION) 

Original  etching.  Fine  brilliant  impression.  Slight  repairs 
to  upper  corners.  Framed. 


9 


KERR  EBY 

CONTEMPORARY  AMERICAN  ETCHER 


67  SNOWY  FIELDS 

Original  etching.  Signed  proof.  Splendid  impression.  Only 
100  printed  and  the  plate  destroyed. 

/ >7^ 


FREDERICK  L.  GRIGGS 

CONTEMPORARY  ENGLISH  ARCHITECTURAL  ETCHER 


68 


POTTERS  BOW 

Original  etching.  Published  state.  Proof  signed  in  pencil. 
Fine  impression. 


ST.  BOTOLPH’S,  BOSTON 

Original  etching.  State  undetermined.  Signed  proof.  Fine 
impression. 


GEORGE  OVERBURG  “POP”  HART 

CONTEMPORARY  AMERICAN 

70  THE  WASHERWOMAN 

Original  dry-point.  Signed  proof.  Framed. 

7^ 


SIR  FRANCIS  SEYMOUR  HADEN 

ENGLISH  ETCHER,  1818-1910 


SHERE  MILL  POND 

(The  larger  plate).  Original  etching.  Harrington  No.  38. 
First  State  (Intermediate  trial  proof).  Signed.  Fine  im- 
pression on  paper  aged  to  a soft  brown  tone.  ( Greims ) 


10 


A SUNSET  IN  IRELAND 
BY  SIR  FRANCIS  SEYMOUR  HADEN 

[NUMBER  72] 


72 


>/>- 


A SUNSET  IN  IRELAND 

Original  dry-point  etching.  Harrington  No.  51.  Second  State. 
Signed  proof.  The  paper  of  this  impression  has  aged  to  a 
pleasing  soft  brown  tone.  ( Greims ) 

[SEE  ILLUSTRATION] 


HARLECH 

Original  mezzotint.  Harrington  No.  212.  First  State.  Signed 
proof  (signature  retraced).  Fine  impression.  Mounted. 
( Greims ) 


11 


CHILDE  HASSAM 

CONTEMPORARY  AMERICAN  ETCHER 

74 

OLD  LACE  (COS  COB) 

Original  etching.  Cortissoz  No.  56.  Signed  proof  impression 
printed  by  the  artist.  Framed. 

>7* 

AUGUSTUS  E.  JOHN 

CONTEMPORARY  ENGLISH  PAINTER  AND  ETCHER 

75 

/r 

PORTRAIT  OF  A CHILD 

Original  pencil  drawing.  Study  of  a child,  head  in  profile, 
half  length.  Another  sketch  of  the  same  head  in  the  upper 
right.  Signed. 

76 

ROCKWELL  KENT 

CONTEMPORARY  AMERICAN  ARTIST 

ALASKA 

//o- 

Original  India  ink  drawing.  Signed  and  dated,  Alaska,  1919. 
Framed. 

77 

^/=j 

TROY  KINNEY 

CONTEMPORARY  AMERICAN  ETCHER 
ROSHANARA 

Original  etching  and  dry-point.  Signed  and  numbered  proof. 
Fine  rich  impression.  Framed. 

78 

ADELINE  GENEE 

Original  dry-point.  Proof  on  soft  Japan  paper.  Of  this 
state  only  12  impressions  were  made.  Signed  proof  with  note 
as  to  edition  in  artist’s  hand.  Splendid  delicate  impression. 
Framed. 

79 

ADOLF  BOLM  IN  PRINCE  IGOR 

Original  dry-point.  Signed  proof  on  soft  Japan  paper.  Of 
this  state  only  12  impressions  were  made.  Framed. 

12 


80 

ADOLF  BOLM 

Original  dry-point.  Signed  proof.  One  of  fifty  impressions. 

81 

LE  SPECTRE  DE  LA  ROSE 

//=- 

Original  etching.  One  of  the  series  of  Great  Dancers.  The 
characters  are  Fokine  and  Fokina.  Signed  proof. 

82 

PORTRAIT  OF  MRS.  H.  P.  W. 

7r- 

Original  dry-point  printed  in  color.  Signed  proof.  Of  this 
state  in  colors  there  were  only  15  printed  for  private  distribu- 
tion. Gilt  frame. 

83 

ADELINE  GENEE 

Original  dry-point.  Signed  trial  proof,  intermediate  state. 
Printed  on  heavy  paper.  Fine  impression  with  a note  in 
the  artist’s  hand. 

84 

JAMES  McBEY 

CONTEMPORARY  SCOTCH  ETCHER 

THE  CRUCIFIX,  BOULOGNE 

/H^~ 

Original  etching.  Hardie  No.  168.  Signed  and  lettered  proof 
marked  “A  4.”  Edition  limited  to  76  impressions. 

85 

THE  SAME 

Impression  marked  “XXXV.” 

86 

ROUEN 

Original  etching.  Hardie  No.  172.  Signed  proof  numbered 
“VIII.”  Rich  impression  in  fine  condition.  Framed. 

87 

THE  SNIPER 

/f0" 

Original  etching.  Hardie  No.  195.  Signed  proof  marked 
“XXXVIII.”  Edition  limited  to  77  proofs. 

88 

A MOONLIGHT  ATTACK 

//^ 

Original  etching.  Hardie  No.  200.  Signed  proof  on  green 
paper,  marked  “XXII.”  Edition  limited  to  77  impressions. 
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89 

GUNFIRE,  MOUNT  OF  OLIVES 

//-- 

Original  etching.  Hardie  No.  204.  Signed  proof.  Marked 
“XXXIII.”  Edition  limited  to  55  impressions. 

90 

THE  DEAD  SEA 

JV' 

Original  etching.  Hardie  No.  206.  Signed  proof  marked 
“XIV.”  Edition  limited  to  77  proofs. 

91 

HASTINGS 

>rf^ 

Original  etching.  Hardie  Supp.  No.  224.  Proof  signed  in 
ink  and  marked  “XVIII.”  Edition  limited  to  76  impressions. 

92 

BOSHAM 

Original  etching.  Signed  proof.  Marked  “IV.”  Edition 
limited  to  80  impressions. 

93 

RIO  DEI  GRECI,  VENICE 

Original  etching.  Signed  proof  marked  “XXXIV.”  Edition 
limited  to  80  proofs. 

94 

CHARLES  MERYON 

CELEBRATED  FRENCH  ETCHER,  1821-1868 

LA  TOUR  DE  L HORLOGE 

Original  etching.  Delteil  No.  28.  Fourth  or  Fifth  State. 
Fine  impression.  Framed. 

ft" 

95 

ho 

JEAN  FRANCOIS  MILLET 

FRENCH,  1814-1875 

LABORERS  AT  REST 

Original  charcoal  drawing.  A group  of  men  are  seen  at  noon- 
day eating  their  lunch  or  resting  in  the  shade  of  the  roadside 
trees.  Signed.  Framed. 
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JOSEPH  PENNELL 

AMERICAN  ARTIST  AND  ETCHER,  1858-1926 

96 

>7^ 

HAMPTON  COURT 

Original  etching  and  dry-point.  Signed  proof.  Framed. 

97 

ITALY 

P'~ 

Original  lithograph.  Proof  signed  in  pencil  and  numbered 
38.  Very  rare. 

98 

WILLIAM  STRANG 

SCOTTISH,  1859-1921 

PORTRAIT  OF  RUDYARD  KIPLING 

Original  etching.  First  State,  only  six  printed.  Signed 
proof.  Framed. 

HERMAN  A.  WEBSTER 

CONTEMPORARY  AMERICAN  ETCHER 

99 

>/= 

IN  THE  QUARTIER  ST.  JEAN 

Original  etching.  Signed  proof  on  old  paper.  Slightly  foxed. 
Framed. 

100 

ANCIENNE  FACULTE  DE  MEDECINE 

Original  etching.  Signed  proof  on  old  paper.  Fine  impres- 
sion. Framed. 

101 

VIEILLES  M AISONS  RUE  HAUTEVILLE 

Original  etching.  Signed  proof  on  old  paper.  Fine  impres- 
sion. Framed. 

102 

LES  BLANCHESSEUSES 

//' 

Original  etching.  Signed  proof  on  Japan  paper.  Fine  im- 
pression. Framed. 

103 

LA  CATHEDRAL,  ROUEN 

bo ' 

Original  etching.  Signed  proof  on  Japan  paper.  Fine  im- 
pression. Framed. 
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104 

LE  PONT  NEUF 

Ji' 

Original  etching.  Signed  proof  on  old  paper.  Fine  im- 
pression, but  very  slight  foxing.  Framed. 

105 

RUE  GRANIER 

to- 

Original  etching.  Signed  proof.  Fine  impression  on  old 
paper. 

106 

JAMES  ABBOTT  McNEILL  WHISTLER 

1834-1903 

LIVERDUN 

/ft- 

Original  etching.  Mansfield  No.  16.  First  State.  Fine  im- 
pression of  a rare  print.  Framed. 

107 

ANNIE,  SEATED 

Original  etching.  Mansfield  No.  29.  Second  State.  Im- 

J/O' 

pression  on  Japan  paper,  stretched  and  mounted.  Framed. 

108 

THE  LIMEBURNER 

/-W' 

Original  etching.  Mansfield  No.  45.  First  State.  A superb 
impression  on  thin  Japan  paper.  Mounted.  ( Estate  of  E. 
H.  Van  Ingen)  Very  rare  in  this  state. 

[SEE  ILLUSTRATION] 

109 

ROTHERHITHE 

Original  etching.  Mansfield  No.  66.  First  State.  Fine  im- 
pression. There  is  slight  evidence  of  an  attempt  to  erase  the 
well  known  scratch  in  the  sky.  Mounted.  ( Estate  of  E.  H. 
Van  Ingen) 

no 

PIAZZETTA 

(jo*- 

Original  etching.  Mansfield  No.  186.  Third  State.  Fine 
impression.  Signed  in  pencil  with  the  Butterfly.  ( Estate  of 
E.  H.  Van  Ingen)  Rare. 
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FIRST  STATE  OF  THE  LIMEBURNER 
BY  JAMES  ABBOTT  MCNEILL  WHISTLER 

[NUMBER  108] 


[NUMBER  111] 


111 


GARDEN 

Original  etching.  Kennedy  No.  210.  Seventh  State  of  eight. 
Proof  signed  with  the  butterfly  signature.  Fine  impression 
on  thin  paper.  Rare. 


[SEE  illustration] 
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112 

GANTS  DE  SUEDE 

Original  lithograph.  Way  No.  26.  Impression  on  old  paper. 
(. Estate  of  E.  H.  Van  Ingen) 

113 

THE  NOVEL 

A 

Original  lithograph.  Way  No.  33.  Signed  in  pencil  with  the 
Butterfly.  Impression  on  old  paper  with  water  mark  1804. 
( Estate  of  E.  H.  Van  Ingen) 

114 

BALANCE 

%' 

Original  etching.  Asplund  No.  287.  Only  State.  Signed 
proof. 

115 

THE  SAME 

Signed  proof. 

116 

ANDERS  ZORN 

SWEDISH  PAINTER  AND  ETCHER,  1860-1920 

ERNEST  RENAN 

ho- 

Original etching.  Asplund  No.  73.  Fifth  State  of  five. 
Signed  proof  and  a splendid  impression.  Gilt  frame. 

wl 

PRINCESS  INGEBORG 

(Second  plate).  Original  etching.  Ashplund  No.  154.  Fifth 
State.  Signed  proof  on  Van  Gelder  paper. 

118 

DAL  RIVER 

Original  etching.  Asplund  No.  284.  Only  State.  Signed 
proof. 
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[NUMBER  119] 

119  ZORN  AND  HIS  WIFE 

Original  etching.  Asplund  No.  43.  Second  State  of  two. 
/ /^ 0 — Signed  proof  on  Japan  paper.  Fine  impression.  Gilt  frame. 


[SEE  ILLUSTRATION] 
20 


OLD  ENGLISH  FISHING,  HUNTING,  AND  SHOOTING 


120 

3&*~ 

121 

/ 

122 


PRINTS  IN  COLOR 


NUMBERS  120-157 


R.  M.  ALEXANDER 
FORES’S  FISHING  SCENES 

A set  of  four  colored  lithographs  from  the  original  drawings 
by  R.  M.  Alexander.  Published  March  1st,  1886,  by  Messrs. 
Fores.  “The  Freshwater  Shark;”  “With  the  May  Fly;”  “A 
Strong  Stream  and  a Lively  Fish ;”  and  “Gaffed  at  Last.” 
Gilt  frames.  ( Estate  of  Henry  Clay  Pierce)  (4)  A fine  set. 


HENRY  ALKEN 

ENGLISH,  1784-1851 


SHOOTING 

A set  of  six  colored  plates  by  Henry  Aiken.  Published  by 
Thos.  McLean  1824.  Titles  are  “Shooting-Going  Out;” 
“Grouse  Shooting;”  “Partridge  Shooting;”  “Pheasant  Shoot- 
ing;” “Fowl  Shooting;”  and  “Snipe  Shooting.”  Fine  im- 
pressions, with  full  margins.  Gilt  fratnes.  ( Estate  of  Henry 
Clay  Pierce)  (6) 


FOX  HUNTING 

Drawn  and  engraved  by  H.  Aiken.  Brilliant  set  of  six. 
London,  Published  in  1830.  (6) 

Scarce. 


IDEAS 

“I  positively  have  no  idea  what  I am  to  do  in  this  case.” 
London,  Published  by  Thomas  McLean,  1830.  Original 
impression,  framed  and  glazed. 
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124 


125 


126 


127 


128 


IDEAS 

“Is  that  really  a ’are.  Only  think  that  I should  not  have  an 
idea  that  that  could  be  a ’are.” 

London,  Published  by  Thomas  McLean,  1830.  Original 
impression,  framed  and  glazed. 

IDEAS 

“Just  to  give  you  an  idea  of  a steeplechaser.” 

London,  Published  by  Thomas  McLean,  1830.  Original  im- 
pression, framed  and  glazed. 

IDEAS 

“I  have  an  idea  that  this  is  our  yeoman  cavalry  race.” 
London,  Published  by  Thomas  McLean,  1830.  Original 

impression,  framed  and  glazed. 

IDEAS 

“I  say  my  dear  fellow  it  will  make  considerable  alteration  in 
your  personal  appearance.” 

London,  Published  by  Thomas  McLean,  1826.  Original 

impression,  framed  and  glazed. 

IDEAS 

“I  say  my  good  woman  have  you  any  idea  how  they  manage 
here  to  get  a horse  out  of  a brook.” 

London,  Published  by  Thomas  McLean,  1826.  Original 

impression,  framed  and  glazed. 


129  IDEAS 

“I  say  old  Buck  have  you  any  idea  where  I can  find  the 
hounds.” 

London,  Published  by  Thomas  McLean,  1827.  Original 
impression,  framed  and  glazed. 


130  IDEAS 

“I  had  not  the  most  distant  idea  of  what  was  on  the  other 
side.” 

London,  Published  by  Thomas  McLean,  1827.  Original 
impression,  framed  and  glazed. 
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131 

IDEAS 

/ 

“I  say  Joe,  you  ’addent  no  idea  it  was  so  deep,  ’ad  you.  Look 
at  my  ’at.” 

London,  Published  by  Thomas  McLean,  1827.  Original 
impression,  framed  and  glazed. 

132 

COACHING 

>/' 

Going  in  First  Rate  Style. 

London,  Published  by  Thomas  McLean,  1827.  Original 
impression,  framed  and  glazed. 

133 

NOTIONS 

‘‘I  have  a notion  anything  is  acceptable  in  a hot  day.” 
London,  Published  by  Thomas  McLean,  1832.  Original 

impression,  framed  and  glazed. 

134 

NOTIONS 

7^ 

“I  have  a very  strong  notion  that  I should  not  like  stag 
hunting.” 

London,  Published  by  Thomas  McLean,  1832.  Original 
impression,  framed  and  glazed. 

135 

NOTIONS 

“I  had  a notion  that  timber  jumping  was  quite  an  easy  thing.” 
London,  Published  by  Thomas  McLean,  1831.  Original 
impression,  framed  and  glazed. 

136 

NOTIONS 

“I  have  a notion  that  the  brute  is  going  to  make  the  best  of 
his  way  out  and  leave  me  to  shift  for  myself.” 

London,  Published  by  Thomas  McLean,  1831.  Original 
impression,  framed  and  glazed. 

137 

7?- 

NOTIONS 

“I  have  not  the  most  distant  notion  that  my  horse  was  going 
to  stop.” 

London,  Published  by  Thomas  McLean,  1831.  Original 
impression,  framed  and  glazed. 
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138 


139 

&r- 


140 


141 


142 
%fO  ' 


NOTIONS 

“I  have  a notion  that  I don’t  look  like  Mazzeppa.” 

London,  Published  by  Thomas  McLean,  1832.  Original 
impression,  framed  and  glazed. 


NOTIONS 

“I  have  a notion  that  this  is  the  only  way  to  get  her  along.” 
London,  Published  by  Thomas  McLean,  1832.  Original 
impression,  framed  and  glazed. 


HUNTING  QUALIFICATIONS 

Fox  Hunting.  Drawn  and  engraved  by  H.  Aiken.  Set  of  six. 
Brilliant  old  impressions  on  hand  made  paper,  framed  and 
glazed.  (6) 


ARTIST  UNKNOWN 

WOODCOCK  AND  PIGEON  SHOOTING 

A pair  of  colored  aquatint  plates  from  which  the  artist’s  and 
engraver’s  names  have  been  trimmed.  Printed  about  1820. 
Color  contemporary.  Gilt  frames  (2) 

( Estate  of  Henry  Clay  Pierce) 

An  unusual  pair,  extremely  rare. 


CLARKE  AND  DUBOURG 

ENGLISH,  EARLY  19TH  CENTURY 

HUNTING  SCENES 

Aquatint  and  in  colors  by  Clark  and  Dubourg  after  Henry 
Aiken.  Set  of  Four  Fox  Hunting  Scenes. 

Extremely  fine  and  brilliant  impressions  on  hand  made  paper, 
framed  and  glazed.  (4) 
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145 


146 


ROBERT  DODD 

ENGLISH,  FL.  1781-1809 

WOOD  COCK  SHOOTING 

Aquatint  printed  in  colors  after  I.  Ibbetson.  London,  July 
1st,  1800,  Published  by  Colnaghi  & Co.  Trimmed  at  top  and 
side  but  with  full  inscription  at  bottom.  Fine  impression. 
Very  slight  water-stain  on  lower  margin.  Gilt  frame. 

( Estate  of  Henry  Clay  Pierce) 


ENGRAVER  UNKNOWN 

FISHING  MISERIES,  OR  SIX  RED  LETTER  DAYS  IN 
THE  COUNTRY 

A set  of  seven  colored  aquatints,  comprising  title  and  six 
humorous  plates  as  follows:  “Taking  a Fly;”  “A  Sharp 
Bite;”  “Patience  in  a Punt;”  “Digging  for  Bait;”  “A  Duck 
and  Drake;”  and  “Smiling  Showers  or  Ducks  in  Delight.” 
All  fine  impressions.  London,  published  May  1820.  Small 
folios.  Gilt  frames.  (7) 

( Estate  of  Henry  Clay  Pierce ) 


T.  FIELDING 

ENGLISH,  EARLY  19TH  CENTURY 

LEICESTERSHIRE 

Aquatint  and  in  colors  by  T.  Fielding  after  Henry  Aiken. 
Set  of  Four  Fox  Hunting  Scenes. 

London,  Published  by  T.  Watson,  1827.  Extremely  brilliant 
impressions.  (4) 

JOHN  HASSELL  AND  W.  NICHOLLS 

ENGLISH,  EARLY  19TH  CENTURY 

[DORSET  FISHERMEN  WITH  THEIR  CATCH] 

Aquatint  in  colors  after  the  painting  by  P.  Reinagle.  Pub- 
lished May  2,  1814.  Proof  impression  with  fair  margin. 
Margin  stained  but  color  fine.  Gilt  frame. 

( Estate  of  Henry  Cloy  Pierce ) 
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JANUARY — SNIPE  SHOOTING 
ONE  OF  SIX  COLORED  AQUATINTS 
BY  CHARLES  HUNT 

(AFTER  THE  PAINTINGS  BY  F.  C.  TURNER) 
[NUMBER  147] 

CHARLES  HUNT 

ENGLISH,  FL.  1820-1850 


147 


SHOOTING 

A set  of  six  colored  aquatints  engraved  by  C.  Hunt  after  the 
paintings  by  F.  C.  Turner,  entitled:  “August-Grouse  Shoot- 
ing;” “September-Partridge  Shooting;”  “October-Pheasant 
Shooting;”  “November- Woodcock  Shooting;”  “December- 
Duck  Shooting;”  “January-Snipe  Shooting.”  London,  Pub- 
lished 1841  by  J.  W.  Laird,  1 Leadenhall  Street.  Splendid 
impressions  in  brilliant  color,  with  full  margins.  Gilt 
frames.  (6) 

(Estate  of  Henry  Clay  Pierce)  Purchased  from  Knoedler 
& Co. 


[see  illustration] 
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GEORGE  MORLAND 

1763-1804 


148  A PARTY  ANGLING 

Mezzotint  engraved  by  G.  Keating  after  the  painting  by  Mor- 
land.  Fine  original  impression.  Published  Nov.  28,  1789, 
by  J.  R.  Smith.  Idas  generous  margin.  Gilt  frame. 

( Estate  of  Henry  Clay  Pierce) 


MISCELLANEOUS 


149 


/r~ 


(a)  A SKETCH  ON  THE  SEINE 
Etching  by  P.  J.  Hood. 

(b)  ANGLING 

An  old  copper  plate  engraving.  Colored  by  hand.  Both 
framed.  One  with  black  glass  mount.  (2) 

(Estate  of  Henry  Clay  Pierce ) 


JAMES  POLLARD 

EARLY  19TH  CENTURY 

150  TROLLING  FOR  PIKE;  ANGLERS  PACKING  UP 

A pair  of  aquatints  after  the  paintings  by  James  Pollard. 
Published  by  T.  Ilelme,  May  1st  1851.  Slightly  stained.  Gilt 
frames.  (2) 

( Estate  of  Henry  Clay  Pierce) 


H.  PYALL 

EARLY  19TH  CENTURY 

EVENING —OCTOBER ; MAY,— FLY-FISHING 

A pair  of  colored  aquatints  after  Jones.  Published  by  S. 
Knight,  1832  and  1833.  Early  impressions  with  wide  mar- 
gins. Framed.  (2) 

(Estate  of  Henry  Clay  Pierce) 


151 
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R.  G.  REEVE 

EARLY  19TH  CENTURY 


152 


FLY-FISHING  FOR  TROUT;  LIVE-BAIT  FISHING  FOR 
JACK 

A pair  of  aquatints  engraved  by  R.  G.  Reeve  after  the  paint- 
ings by  J.  Pollard.  London,  Published  by  J.  McCormick. 
[1852]  Fine  impressions  with  full  margins.  Gilt  frames.  (2) 
( Estate  of  Henry  Clay  Pierce) 

Extremely  rare. 


P.  REINAGLE 

early  19th  century 

153  PUFFIN  SHOOTING;  RED  GROUSE  SHOOTING 

Aquatints  engraved  by  Nicholls  and  Merke  and  Lewis  and 
Maile.  Published  March  10th,  1810,  and  Feb.  1st,  1809.  The 
first  is  trimmed  at  the  top  and  sides,  the  second  with  wide 
margins.  Gilt  frame.  (2) 

( Estate  of  Henry  Clay  Pierce ) 


PERCIVAL  ROSSEAU 

CONTEMPORARY  AMERICAN 


GORDON  SETTERS 

Water-color.  Signed.  A pair  of  these  noble  dogs  are  seen  in 
a late  summer  landscape  on  the  shore  of  a pond.  Gilt  frame. 
Height,  16  inches;  width  13  inches. 

( Estate  of  Henry  Clay  Pierce) 


28 


PHEASANT  SHOOTING 

ONE  OF  FOUR  PLATES  ETCHED  BY  ROWLANDSON 
[NUMBER  155] 


THOMAS  ROWLANDSON 

ENGLISH,  1756-1827 


155 


/.//*  " 


PHEASANT,  DUCK.  PARTRIDGE,  AND  SNIPE  SHOOTING 

Etched  by  Rowlandson  in  outline  and  beautifully  painted  in 
water-colors  after  the  original  by  George  Morland.  Margins 
trimmed,  but  the  engraved  titles  remain,  no  engraver’s  or 
artist’s  names.  Gilt  frames.  (4) 

( Estate  of  Henry  Clay  Pierce) 

These  four  magnificent  plates  presumably  constitute  the  set 
etched  by  Rowlandson  in  1790  after  the  paintings  by  Mor- 
land and  published  by  J.  Harris.  They  are  extremely  rare. 


[see  illustration] 
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RENE  VALETTE 

CONTEMPORARY  FRENCH  ARTIST 


156 


SETTERS  POINTING  HERONS 

Water-color.  Signed.  A pair  of  setters  in  the  foreground  of 
a marshy  landscape  are  stalking  three  herons  seen  feeding 
a short  distance  away.  Gilt  frame.  Height  13  inches;  width 
nV-z  inches. 

( Estate  of  Henry  Clay  Pierce ) 


THOMAS  WILLIAMSON 

ENGLISH,  EARLY  19TH  CENTURY 


THE  ANGLER 

Stipple  engraving  printed  in  colors  after  the  painting  by 
George  Morland.  Margins  trimmed  off  to  the  plate  mark. 
Gilt  frame. 

( Estate  of  Henry  Clay  Pierce) 


GEORGE  CATLIN 


/ y 


157a  NORTH  AMERICAN  INDIANS 

Eighteen  of  the  colored  lithograph  plates  from  the  “North 
American  Indian  Portfolios.”  Lithographed  by  Day  and 
Haghe  from  the  drawings  by  Catlin. 

Published,  London,  1844.  Framed.  (1/) 

( Estate  of  Henry  CIoaj  Pierce ) 
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